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Prints Bring 
Record Prices 
At Boerner’s 


Duerer, Rewivenl and Cranach 

Lead in Sale Which Surpasses 
Former Records for 
Prints and Engravings 


Many 


LEIPZIG. 


the dispe rsal of three collections of fine 


Especial interest attended 


old masters’ 
Ss, 


engravings sold by Messrs. 
May 2d to 6th. 
There were the directors of many public 
print-rooms at the sale: Mr. 

the Metropolitan Museum, Mr. 
ott 


Boerner from 


Ivins of 
Campbell 


1¢ British Museum, Geheimrat Fried- 


} 
lander of Berlin, Professor Stix of the 


Vienna Albertina, Professor Wiegmann 
of Munich, Director Hampe of Nurem- 
erg, Geheimrat Lehrs and Dr. Man- 


Kabinett, more- 
the Stedelsche 
Frankiort and other 
print-rooms, 


teuffel of the Dresden 


over representatives of 
Institut of German 
as well as a good number 
bidders and dealers 


of private from all 


over the world, 

\t the Von Hagens sale, a number of 
exceedingly fine prints by Durer and 
Kembrandt was offered, among which 
one of the finest impressions known of 
Durer’s Adam and Eve was purchased 
for the auction record price of 42,000 


goldmarks ($10,000) by Mr 
of New York. Another feature of this 
collection was Rembrandt's 
with three gabled cottages,” which fetch- 
ed—after a keen competition—36,500 
Marks. The second collection, removed 
castle; included two very 


. Wunderlich 
“Landscape 
from an old 


rare Cranach woodcuts purchased by a 
London dealer for the Metropolitan Mu- 
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jun | ° , we 
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“VISION ANTIQUE” 
This splendid example of 


SC OTC H SHOW OF 


FRENCH MODERNS 


Davies’ painting has just 


NEW YORK, JUNE II, 1927 


been purchased by _ the 
Ferargil Galleries. 


D 


By 


ARTHUR B. 
etroit Institute of 


Entered as second class mail matter, 
N. Y. P. O., under Act of March 8, 1879 
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important 
Gudea, 
The 


chased 


new 


tween 1865 


bears 
the Louvre 
French 
1880-1881, 


on the 
the lower 


needed to 


the finding 


(ca 2500 B. 
supplied by 
|\Comm, G., 


DAVIES 


Arts from the 
less statue, 








V hdidbeilaies eine 
In Convent 


MING PORCELAINS 
IN CHRISTIE SALE 


have 


Nin-Girsu 


accession was Originally 
from 


SO ck se a 


Consul, 


Euphrates, 
years before the 
begun his work. 


identify 


Cros, 


ously found by de Sarzec. 
Gudea’s 
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DECORATION = 


MANUSCRIPTS 


PRICE 15 CENTS 


Boston Museum 
_ Buys Sumerian 


| Diorite Head 


Head from Life Size Statue of 
Gudea Important Addition to 
Museum’s Collection of Early 
Eastern Art 


The Museum has recently acquired an 
diorite 
similar to 


statue of 
the 


head of a 
one in Louvre. 
pur- 


natives in Bagdad be- 


and 1870, and remained from 
that time until recently in a private col- 
lection in Ireland. 


It is of life-size and 
resemblance to one in 
which was excavated by the 


Ernest de Sarzec, in 


that there seems every reason 
to believe the report that it was found 
same 


site, Tello, in the valley of 
and this several 
French excavator had 


Indeed, the similarity 


is so great that it needs a close scrutiny 
to distinguish them. 


If anything were 


these heads beyond 


of several headless statues 


of diorite bearing dedications by Gudea 


), Patest of Lagash, it is 
the fortunate discovery, by 
of an inscribed head- 
which fitted a head previ- 
Further we 


own statement that he 


adorned the temple of the great god 
with 


statues after the man- 


ner of the magnificent temple of E-Kur 





, ine 4 in Nippur, in which stood diorite statues 
co ) LONDON.—One of the finest, if not At Toledo LONDON.—Messrs, Christie began on | 9 ¢ the great kings of Akkad, Sargon, 
seum (for 20,000 M. and 27,000 M. re- ‘ Migie ’ ; Tuesday May 22nd atwo day’s sale of the | Nar: Si te | hree | 
spectively) and a splendidly preserved the finest, exhibitions of modern French ay Seay cone | a) ate | - ot in, pion Phe . 7 or —_ = 
| : & : . ; x P ge F 7 A m " e sae 4 sca rcelz p drec res 2 > e »xtendec > 
engraving by the Master of Zwolle, painting ever held outside an offical MADRID.—A portrait of Sister M collection of early Chinese porcelain and oe gc “a a ™ ‘dit Bese. . wd 
which was sold for the record price of blic gallery in Great Britain has bee ; ae 1 5 » by Vel objects of art formed by Mr. John Love,|€™Pire trom the Mediterranean to the 
aha Mk € ree price ¢ public gallery in Great Britain has been Pona Jeronima de la Fuente by elas . - Persian Gulf 
22.500) The W he an ee: : a ‘ , r The Gable J } i SeX pole ‘ : ‘ eas 
nat 4 Kk omer Come = opened recently at the McLellan Gal- quez kas just been discovered by Messrs. ©! The Gables, Northwood, Middlesex. There ie & boldness tn Ge el 
oodcuts also attracted much attention : ; : ; ‘ ' Sly Wins dabet ok tien . * 495 | ee : ' by hz: ae ee 
owing to the presence of many important leries in Sauchiehall Street, Glasgow. Castillo Olivares and Ezquerra_ del rhe total of the we oy was SBAZS, thx ception pe os A mage 6 and yet a re- 
ght = ‘ a ; . _4 2 > pe enamelled articles forming the greater| straint, which give the impression of 
items of greatest rarity. Organized by Messrs, Alex. Reid & Le- Bayo. For the last three months these 
. e ‘i a Nati SR ati: 5 : ; PE a ae” ee 3 : _|great strength. The face is a blend of 
| _ The grand total of the three collec- | févre, this exhibition aims at illustrating expert collectors and members of the Part o! the day’s sale, several being ne satusaiions aad the sbeteeas which coli 
tions ‘ J 250,000 G ark . . ee , <y ; : — - tr ‘s “Ware “Hiner: _— ' — ’. : * 
($300 000) pola ae oa a century of French painting, from organizing committee of the Society of © ated in L Hobson's W ares OF — vinces and even seizes the imagination, 
De x > ec Oo avens Collectio " ‘ a9 sa . , > 109 > -e e e. OC EE te . 
alone realizing about 600,000 M. In the|Coret and the “Men of 1830" to the Art Friends have been visiting every Ming Dynasty. he hightet ereeny “ regardless of the unfamiliarity of the 
: , & st eee: iny The collecti ni he gt JOS d fe mctary in guineas, was paid by Mr. Harris for type. This naturalism and freedom from 
old engravings market this sale will be | present day. 1e collection may be di- Franciscan convent and monastery in ae “Be . : : . ia 
— of cutaauian ieheamend | ps ‘ded j ; ; ; : ae gr . he; a hexagonal ‘ardiniére, incised with a. priestly restraint are more obvious than 
< rt > ‘ - ur : “ategories ‘Irs sear ) Cc ' ir e) - : ~ : ; ~ 4 " 
ean ela Ty ie et age fee vi vided into Tour main categories, First: Spain in search of objects for their €X-— design of lotos plants and birds filled in| in the finest work, three hundred years 
_ : ; _ on — give ger ol “=r vet tt in order of date comes the “Barbizon” hibition in honor of the VIIth centenary with aubergine, 6in. high, 7in. diam.,| earlier, of the fourth dynasty in Egypt, 
teresting Items In eacn conection : . : . : ° olen . . . 6 . . c a ’ - > ~ aieinain 
(Prices in Gold Marks eit ut th 15¢ section, beginning with Corot, of whom of St. Francis of Assisi. During their Ming, 1506-22. A globular jar of com-| of which the Museum possesses the 
I J Ale oO e « . . ° " fo ele a ’ -_ ; » « 
q suction comamiasion). “five tine examples are shown, continuing visit to the convent of Santa Isabel in pressed shape, with a pve oly of conven-| magnificent slate pair of Mycerinus and 
with the magnificent “L’Artiste devant 1 led , peg eee vie = ‘aes tional lotos and foliage in shades of tur-|his wife. No finer examples of this, 
CATALOGUE 182 (VON vee: son Tableau” and two other works by /0!«@o they were attracted to a paint (ioise and white, 6 in. high, brought 360 the greatest age of Sumerian sculpture, 
ALMOUVE we (VOR SAGENS Daumier, Courbet’s “Basket of Flowers” ing attributed to Luis Tristan, the pupil guineas (Sparks); an ink-palette of ob-| have been found than this head and its 
x COLLECTION) Mark and “Plage a Trouville,” Monticelli’s of El Greco. They sent the picture to long shape, pierced with the Imperial} companion in the Louvre. The Museum 
i Mar s « 4 ’ ° 7 ! : - 
21—Altdorfer, Landscape, Etching B.74 7,900) ‘“Children in a Park” and his unusual ™ lez » it re- dragons with the Jewel among waves, is to be congratulated on so distin- 
, , Pg ! the Prado where upon cleaning it re- 5) : ane 573 161) 28 , ‘he . 
131—Durer, Adam and Eve. B.1 From “Still Life,” and ending with three A a ; 1 Vel gp oven. high, 84%4in. long, 1573-1620—280 | guished an addition to a department in- 
the Verstolk and Griffith Collec hormi er ) . vealed the signature Diego Velasquez guineas (Shumzu); a vase of baluster | sufficiently represented 
: ae . charming paintings by Boudin. ‘ gu-nea onu , a Vi ‘ Mherenth) I ~ ‘ 
‘ie gear y= Rplosircegge yaar aa 42,000 | “Secondly comes the very important 1620. A search of the convent archives form, of coarse grey crackle enamelled) The face is square, noticeably the chin, 
= Baie pon Seen Ot aur Late, zs09 group of 18 impressionist works, among °* vealed that the great Spanish master jn turquoise, green, and aubergine, 13in.| and the figure, judging from others, was 
~ i) wren er errr er rere ret Treen ‘, é : . ’ a . ‘ a i ° oOo . . . _ . : 
144—Diirer, The Virgin with child. them being Manet’s “Le Vieux Mu- had painted Sister Jeronima while she high, 1465-88—250 guineas (Collier); a probably stocky. In this the shortness 
—_— Re en eae 9,400 | sicien,” Degas’s “Danseuses en rose,” Was In Seville waiting for the vessel in pair of vases with nearly cylindrical of body, absence of neck, and a head 
—) 151—Diurer, The Virgin with a Meuher. Camille Pissarro’s “Uppe r Norwood, which she was to sail for the Philip-  hodic s, 12in. high, 1573 1620 170 guineas large for the body suggest a short if 
We asad ietaneuenessesess cade os 7,400 Snow Effect,” Renoir’s “Fillette au pines. _ ; (Sparks,; a bottle of quartrefoil section, not dwarfish race, but it is doubtful 
1i4—Diurer, St. George on Horseback. _ _ | Chapeau” and four others, and examples The Spanish Government has opened in. high, carly _ Ming—150 guineas | whether in this one respect the sculptor 
157 oo ARE eae ey 5,150 of Sisley and Monet. Next comes the negotiations with the convent with a view (Sparks); a wine jar of globular shape,|had in mind the race or the individual. 
“ ae wettesceeseeseeeseees 6,100 |“Post-Impressionist” group which in- to purchasing the painting for the Prado, enamelled with Chao Lao, 10in. high, There is reason to think that it is due 
162—Durer, The Sea Monster, B.71 6,100 cludes Cézanne’s portrait of his wife and the price offered being 500,000 pesetas 1573-1620—100 guineas (Bois); a bottle | neither to this nor to want of skill nor 
173 Daren’ The Kinehi, i cat’ Ue 6,800 “Les Terres rouges,” Gauguin’s “Baig- ($100,000) —F. T. of slender baluster shape, with inverted blind adherence to convention. The 
io er, le igh dea é . 5 . Re . . ¢ . s : $ 
gr oadbeereteeptige 15,000 nade,” Van Gogh’s “Arles Landscape, ane pear-shaped body and small nec k, 9in.| material of these statues was diorite 
197— Durer, Woodcuts. The life of the i Seurat’s magnificent “Le Port” and Tou high, 1506-22—170 guineas (Hadden );a brought Irom great distances by sea, 
14 aes a age od bell oe ga 9,900 | louse-Lautrec’s “Miss May Belfort.” “Nature Morte,” and Derain’s “Portrait gourd-shaped bottle covered with a) either from Sinai or from the Egyptian 
2, First state ........... ee _ 5,400 Standing by themselves, before we of a Young Boy” are perhaps the out- bright _ applegreen glaze, 8in high, desert east of the Nile. The stone was 
459—Rembrandt, Rembrandt leaning on come to the last section, are three fine standing things in a group that also in- 1522-67—160 guineas; a pair of globular|in the form of aren ane Sere 
a stone-sill. B.21. First state. 1 Ff: ind 1 Ee ard, Du- jars, 5%in. high, 1522-67—250 guineas;|and obviously the sculptor could not or- 
. — Xi . p 1D t paint- cludes good examples of Bonnard, Du- Jars, 9/21n gh, 1lo2e LOU 2 as;\an ) I 
From the Holford Collection..... 15,500 examples ol famous Ine ependen : , ‘ vtienial . ~ i . , cane # -. ot eat . 
| 470—Rembrandt, The three trees. B.212. ers, Henri Rousseau’s “Monkeys in a fresne, Marie Laurencin, Lurcat, Modi- a sh bowl, the exterior coloured auber- | der a piece cut to his specifications from 
2 From the Kalle Collection........ 28,000 | Forest”—a typical tropical vision con-. gliani, Utrillo, and Vuillard. While in gine and mode led with peonies in relief, a neighboring quarry. The artist ap- 
"7 re, pe —_ jured up by the simple custom-house offi- gres and Delacroix might well have , 17in. high, 27in. diam., 1522-67—160\ pears to have made sure of the most 
} rE e . ag =s a road, - °9 ; . wT - . _— whe > ; ‘ fas > . - £ ~ « > 
R217 ord - = = the Kalle cer who became a “great master” un- found a place in an exhibition of this guineas; these three lots were purchased | important feature, the head of his statue, 
wml, ate. a a , rT > . Ly ; ». ; pe ‘ . ane ’ > f > ateriz ¢ 
| Collection .......secsseesscesess 36,500 awares—the decorative and exquisitely importance, Messrs. Reid and Lefévre by M1 I ? I ee ; a her and the . st of the Rens had to 
473—Rembrandt, Landscape with hay- -o] “oY. 49? ° 1: a ava : j ; ‘ be - seat ‘ised with pea-fowl and peonies, | suffice ometimes the julder was 
4 ; » i red “Vase Vert” of Odilon Redon, are right in thinking it was better for seat, incis¢ pez . : I : 
barn and a flock of sheep. B.224. 6,500, ‘°'9 ee i )2 aa ' M)* « ; ae ¢ ‘ ate 7 
474—Rembrandt, Landscape with a cot- and a characteristic “Roses dans un these masters to be absent than to be I4in. high—230 guineas (4 — I); rae: only suftici t sok r seated Bin ’ Y ar 
a tage and hay-barn. B.225....... 9,000 | panier,’ by Fantin Latour. represented inadequately. a bowl with birds, — ae and | other ee the heig ‘The. pont tor 
476—Rembrandt, Faust in his study. I r a , . lecting While tl lect . a rks to grasses, 6% in diam 65-8 > gul-\a standing hgure. us explanation 
age ere A n the difficult task of selecting ule the selection of 35 wo gr » 0% ’ se wae 
ne ME i Baa vine nantes 7,000 14 picture s to represent contemporary represent a century of great achievement neas | Yamanaka ). seems probable, ior among the a 
477—Rembrandt, Jan Lutma, the elder. y French painting, the organizers have presents obvious difficulties, this exhibi- Ph: total of the second day was | statues m the Louvre are en aoe ss 
.. B.276. First state...........-+-+ 34,500 chown remarkable courage and discre- tion worthily displays the main stream £4,303 19.6 The highest price, £231.0.0,| ing and the other seated, which are o 
P +16—Remerends, jaa Asesiyn, pamter. _. . io atisse’s “Piano Lesson.” Pi- of French endeavor during the past 100 was paid by Sparks for a white figure of | normal proportions. The carving of so 
B First state 16,500 tion. Matisse la ’ . ] : 
" (CC tin ‘d m page 2) casso’s “Woman in White,” Braques_ years (Continued on page 2) hard and veined a stone as diorite must 
ontinuved ¢ age £ asso 5 € . Te vee , 
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SUMERIAN HEAD 
IN BOSTON MUSEUM 


(Continued from page 1) 
fraught with great risk of 
fracture, and was probably done in the 





have been 
main by a slow process of grinding and 
rubbing down. The eyes are wide 
and the 
both of were 
among the Sumerians, and the latter ap- 


open 


eyebrows are herring-boned, 


which ancient traditions 


pears not unnatural to those familiar 


with peoples of this region and Persia. 
accord- 


Face and head, are clean shaven, 


ing to ancient custom, but the turban 


is something of a departure. This coif- 
fure is new at this period, so far as 
we know, but it continues during several 


centuries as the headdress of distin- 


guished rulers. Five hundred years later 
Hammurabi, the ruler of Babylon, is 
represented on a stele receiving his code 
from the god and 


of laws wearing a 


turban Recalling that the Sumerians 
loved to represent their early rulers and 
gods clothed in the 


turban 


fleece of sheep, the 
Astrakhan, or 
lambskin, but the 


suggests Persian 


French scholars in- 
terpret it as a soft woven stuff with reg- 
ular that the 
Christian priests in Mesopotamia of the 
Chaldean rite 


spiral curls and claim 


wear a similar coiffure 
today. 

Several hundred years before Gudea’s 
time there began a development side by 
both reliefs and 


side of figures in the 


round—mace-heads (recalling the 


practice ), 


Egyp 


tian steles, and statuettes of 


gods and rulers. Boldness and a certain 


willingness to attempt anything is espe- 
cially noticeable in the early work, and 
this vigor and originality resulted in the 
representations of animals unequaled 
until shortly before the end of the Assy- 
rian Empire. By the beginning of the 
third millennium B. C. the reliefs show 
a greater refinement, reflected later in 
the statues of Gudea’s time and perhaps 
due to the experience of generations of 
sculptors. Lagash has yielded so many 
objets d'art even from the earliest times 
that Gudea probably had the advantage 
of tradition and an established school of 
artists. From that city comes a pedestal 
showing kings. and a mace-head with the 
heraldic arms of Lagash, both dated 
about the middle of the IVth millen- 
nium. B. C. The Stele of Vultures 
(ca. 3000 B. C.) is a famous example 
of this period. Three hundred years 
later a great advance in naturalism is 
seen in the Stele of Victory depicting the 
Semitic king, Naram-Sin of Akkad, 
striding up a mountain and his foes 
crouching in supplication; and this ad- 
vance is maintained in a steatite 
Gudea showing heraldic designs. 

Sculptures in the round have been 
found equally ancient, but their develop- 
ment is slower. A figure of the fourth 
millennium B. C. from Erech shows a 
Sumerian ruler, contrary to later prac- 
tice, still wearing a beard though with 
shaven lips. About 3000 B. C. archaic 
statues from Adab have heads and faces 
clean shaven, but they are still rather 
crude in execution. Distinct progress is 
registered under Sargon I (ca. 2800 


vase of 


B. C.) in a white marble head of an 
official with Semitic nose and wearing 


his hair, moustache, and beard; but the 
climax in portraiture is not reached un- 
til the time of Gudea. 

Whether originally produced in Akkad 
under Semitic rule or in the land of 
Sumer, there seems no break in tech- 
nique or s.,le of sculpture and relief. 
It is interesting to speculate whether the 
artisans and craftsmen were Sumerians 
throughout all the political changes. 
Certainly the original art impulse was 
Sumerian. There was, howeyer, one 
change that can be observed, and that a 
spiritual one. It has been said that 
Sumerian art is religious and Semitic 
military. This is true in general even 
though some of Gudea’s predecessors of 
Lagash left boundary steles recording 
their victories. The change is complete 
and takes place under Gudea. His 
monuments speak no longer of war and 
victory, but of the gods, of religion and 
proper ritual, of the ancient learning, 
and lastly, of his care for the prosperity 
of the state. Two headless seated stat- 
ues represent Gudea as an architect: one 
with the plans of the great temple on 
his knees and the other with the carpen- 
ter’s measured rule. 

Besides the inscribed statues 
others have been found, but with the 
exception of a statuette in alabaster all 
had suffered decapitation. This was to 
be expected, for when a Sumerian city 
was taken by the enemy the first object 
was to raze the temple and overthrow 
the gods. The raiders did not stop to 


several 


solve the theological question as to 
whether these diorite statues represented 
a powerful god or a divine man. The 
order was that of the Queen in Alice in 
Wonderland, “Off with their heads.” 
Further excavation may well be re- 
warded by the discovery of the body, 
whether seated or standing, to which the 
Boston head originally belonged, and if 
so, there should be a dedication by 
Gudea himself inscribed upon it. 

Unlike many of the other sites which 
were continuously occupied during the 
existence of the Babylonian and Assy- 
rian empires, the city of Lagash was 
deserted soon after the time of the great 
Semitic king and law-giver of Babylon, 
Hammurabi (ca. 2000 B. C.); and it re- 
mained uninhabited for nearly two thou- 
sand years until the second century 
B. C., when the Seleucids built a fortress 
on one of the mounds, in the moat of 


which a diorite headless statue of Gu- 
dea was found. 
The ancient city occupied a walled 


oval about two and a half miles long by 
one and a quarter miles broad. The 
southern mound, called by the excava- 
tors “Tablet Hill,” was the scene of the 
discovery of the archives of one of the 
temples. Here were found thirty-two 
thousand tablets, the oldest dating from 
before Gudea’s time, originally arranged 
on shelves in two long galleries, and re- 
ferring to the administration of the tem- 
ple properties, agriculture, stock-raising, 
etc. The discovery of immense numbers 
of clay tablets in Mesopotamia reflects 
not only the care of the temple authori- 
ties for their libraries and archives, but 
also shows that the used clay tablet was 
as difficult to destroy as the modern 
safety razor blade. 

Temples had been built on the other 
two mounds by predecessors of Gudea, 
and he in his turn rebuilt several which 
had suffered from enemy invasions. Of 
all those which he rebuilt and enlarged 
that to Nin-Girsu) on the northern 
mound, to which at least three of the 
recovered diorite statues of the founder 
belong, was the greatest and the one 
of which he was most proud. It was 
indeed the Cathedral of Lagash.—( 
fm, Fi. 

From the 


Museum Bulletin. 


FINE PRINTS BRING 
RECORD PRICES 


(Continued from page 1) 


Boston 





479—Rembrandt, Ephraim Bonus, B.278 6,000 
480—-Rembrandt, Jan Jytenbogaert. 
ans eee ree 5,400 


484—Rembrandt, Rembrandt’s mother. 
| ape ee ar re 11,000 
506—Schongauer, The Nativity. B.4.. 


CATALOGUE 153 (COLLECTION RE- 
MOVED FROM OLD CASTLE) 
Nr. Mark 
132—Cranach, The Crucifixion. Wood- 
cut. The second impression known 20,000 
133—Cranach, Christ on the Mount of 


Olives. Woodcut. The only im- 

SAN NE en ceenaceas es Ss 27,000 
293—Leyden, Christ presented to the 

a: Srey ee 5,200 


316—Master, E. S., Ornament. L.314A. 
The second impression known..... 16,000 
317—Master, E. S., Ornament. L.: s14B. 16,000 


462-470 Schongauer, Ornaments, 
B.108-116.. Mk. 7,500, 7,000, 5,200, 
7.500, 6,400, 5,400, 8,500, 7,200, 5,200 
514—Master of Zwolle, The Virgin with 
GRIN. Beek occ sscweceasdece sone 22,500 
CATALOGUE 1 (SPECIAL COLLEC- 
TION OF OLD WOODCUTS) 
Nr. Mark 
5h}—Anonymous, about 1450, The Vir- 


mih.. GUE, BIG 0 i0 64000 58.0059:60 10,000 


56—Anonymous, about 1440, St. Nico- 

[ie se ons wana heey eeetse een es 6,800 
254 W echtlin, The Knight. B.10, Chia- 

PRC .o's.0.9 5 a 0iks 00:05:46 55 4084504 1,500 


1121—Schorpp, The Virgin and other 


ee POPP re eee ree eee 10,500 
MING PORCELAINS 
IN CHRISTIE SALE 


(Continued from page 1) 


a priest, holding a rosary, his back im- 
pressed with a gourd-shaped seal, Ming. 
An Imperial wine-jar, boldly painted 
with five-claw dragons and clouds, with 
a band of formal flowers and scroll foli- 
age round the shoulder, Ming, Chia 
Ching (1522-1567) six-character mark 
on neck, brought £220.10.0 (Sparks); a 
pair of tall vases, of square shape, with 
bulbous centres, painted with dragons, 
the Sacred Jewel and flower- sprays, and 
the centres modelled with masks in high 
relief, Ming, Wan Li (1573—1620) 
brought £210.0.0 (Yamanaka); a fish 
bowl, of nearly cylindrical shape, painted 
with fish, lotos plants and river-weeds, 
Ming, Wan Li (1573-1620) brought 
£162.15.0; a bowl, of mottled green and 
brown jade, probably Ming, brought 
£147.0.0 (Nott); two small white egg- 
shell bowls, one having slip decoration 
of Buddhistic emblems under glaze, 
Ming, Yung Lo (1403-1425) brought 
£141.15.0 (Sparks), and a throne and 
screen of black wood, carved with cloud 
ornaments, and the panels set with cloi- 
sonné enamel vases, Chien Lung (1736- 
1796) brought £115.10.0 (Gurbutt). 
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STOCK FRAMES 
for Oil Paintings 
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A. P. LAURIE ON 
FORGERY PROBLEMS 


LONDON. 
was raised by certain critics in regard 
to the authenticity of certain of the pic- 
tures exhibited at Burlington House at 
the Exhibition of Flemish Art, is more 
or less put at rest by Professor Laurie, 





The hornet’s nest which 


who, in the following letter to the Times 
brings to 
why the “craquelure” of a painting 


bear various cogent reasons 
can- 


regarded as a determining fac- 
whether 


not be 


tor in deciding or not a pic- 
ture is genuine or a fake. 
been some discussion in 


“There has 


the Laurie 
“as to whether certain pictures 
the Flemish Exhibition 
modern forgeries or no. 
for 


artistic press,” Professor 
writes, 
shown in were 


In my opinion 
conclusions or against certain pic- 
tures have been arrived at on very in- 
sufficient evidence, whilst, at the same 
time, there is no difficulty in most cases 
in settling this matter with absolute cer- 
tainty by a proper scientific examination 
ot the pictures. 

“It is for the art critic to condemn or 
praise a picture on its merit as a work 
of art, and to apply his knowledge and 
to such to 
whether a picture is to be attributed to 
the Master or the pupil—questions that 
can never finally settled and must 
always be a matter of opinion. He has 
also the right to reject a picture as not 
by a particular Master, on its artistic 
merits, but when, having decided that a 
picture is by a great Master, on its artis- 
tic merits, he then proceeds in a sub- 
sequent article to condemn the same 
picture as a modern forgery because he 
is not satisfied as to the way the cracks 
appear, it is evident that he is entering 
upon a new province where only a cor- 
rect decision can be made after a thor- 
ough scientific examination. 

“Il was, I believe, the first to point out 
that repainting and forged signatures 
put on at a subsequent date could be 
detected by examining the picture under 
a low-power microscope, as the most 
careful of forgers could not avoid bridg- 
ing microscopic cracks, and it seems to 
be on some such ground as this that 
Mr. Roger Fry has condemned “The 
Bird Trap,” attributed to Brueghel, as 
an impudent modern forgery. I have 
not myself had the opportunity of exam- 
ining the picture under the microscope 
and therefore would prefer not to give 
an opinion one way or the other, but 


judgment questions as 


be 


the cracking of a picture surface is so 
capricious that it is, at the least, very 
doubtful if Mr. Fry is justified in his 
conclusions. In the same way his as- 
sumption that certain pictures are genu- 
ine because of the appearance of the 
crackle is subject to doubt. The forger 
has more than one way of producing a 
crackle in imitation of oil pictures on 
panels, and there is only one really sat- 
isfactory way of deciding whether a pic- 
ture was painted in the XVth or XIXth 
century and that is by examination of 
the picture under the microscope with 
a view to the identification of the pig- 
ments. However skilful the forger may 
be in imitating the appearance of an 
old picture, he has not the old pigments 
available, and he consequently uses mod- 
ern pigments, which can be identified 
without question by means of a chemical 
examination and without injury to the 
picture. 

“In a recent very interesting case in 
Holland, a picture which had been at- 
tributed to Frans Hals by one of the 
leading experts of Dutch art was found 
by the chemist to contain modern pig- 
ments, while the X-ray examination re- 
vealed that the panel had been put to- 
gether with modern French wire nails. 

“It is evident then that the art expert 
is not infallible, and I venture to sub- 
mit to your readers with all modesty 
that while the art critics are quite justi- 
fied in discussing among themselves 
whether a picture which belongs to the 
period has been painted by ‘A’ or ‘B,’ 
when the question arises as to whether 
the picture is a modern forgery or not 
they are wasting their time. They might 
as well discuss among themselves their 
views as to the structure of the modern 
atom. If it is a matter of any impor- 
tance to settle whether a given picture 
claiming to be by an old Master is a 
modern forgery, it is a question for ex 
act scientific inquiry and in most cases 
a definite answer can be given one way 
or the other.” 

Yours faithfully, 
A. P. LAuRIE. 
Edinburgh, May 18th. 

The question discussed by Dr. Lauric 
is one of admitted difficulty. In the cur- 
rent Burlington Magazine, in an article 
on “The Authenticity of the 
Collection,” at Bruges, Mr. Roger Fry 


Renders 


refers to two pictures in the recent ex- 
hibition of Flemish and Belgian art at 
Burlington House. “The Mystic Mar- 
St. to the 
master of the Baroncelli Portraits, and 


riage of Catherine,” given 
“The Bird Trap,” given to Brueghel the 
Elder, as forgeries, though he had at 
first accepted “The 
ine. 


3ird Trap” as genu- 











WORKS 


NEW YORK 
25 West 54th St. 


DURLACHER BROTHERS 


ITALIAN PICTURES 


Established 1843 


OF ART 


LONDON 
142 New Bond St. 








\ “Three 








INDIAN PAINTINGS 


SHOWN IN LONDON: 


LONDON.—From the rich stores of 
the Print Room in the British Museum, 
Mr. Laurence Binyon has made a selec- 
tion of 150 or so examples to illustrate 
the history of painting in India. 

These are now exhibited in the large 
King Edward VII. gallery, together with 
the wonderful Chinese twelfth century 
3odhisattvas” fresco—the splen- 
did gift of Mr. George Eumorfopoulus. 

Of the classic masterpieces of Indian 
painting the present collection represents 
a few in copies made for the British 
Museum by Mr. Mukul Dey. One is the 
fresco in the Cove-Temples of Ajanta, 
“The glorified Buddha _ revisiting his 
wife and child,” the main figure being 
wonderfully expressive; and there are 
two sections of the frescoes at Bagh, on 
the magnificent plastic quality of which 
we remarked when they were seen in 
earlier copies in the same gallery a year 
or two ago. 

The whole series of the latter frescoes 
is being reproduced in colours in a vol- 
ume on the Bagh Caves, which the India 
Society hope to issue in a few weeks. 
The letterpress is by Sir John Marshall, 
Director of Archzology in India. 

From this early Buddhist art, which 


became extinct in India about the eighth | 
century, we pass in the present exhibition | 


to the sixteenth century, and an art of 
the small picture or drawing with a dis- 
tinct development throughout two hun- 
dred years thereafter. 

That development is, briefly, towards 
a truly Indian character through the 
merging of Mogul art, with its Persian 
tradition and fashion of Courts, with an 
art of more native inspiration such as 
that practised in the Rajput Schools. 

The whole collection is one of extra- 
ordinary beauty, and its historical evolu- 
tion may be followed in the informing 
Guide Mr. Binyon has prepared for the 
exhibition. 


PERSIAN POTTERY 


FOR SCOTTISH MUSEUM | 


LONDON.—Through the National 
Art-Collections Fund there have recently 
been presented to the Royal Scottish 
Museum, Edinburgh, two specimens of 
early Persian Pottery which, by reason 
of their beauty and rarity, form particu- 
larly welcome additions to the collection 
of such wares which is being gradually 
brought together in the museum. 

The two specimens which have been 
acquired are Rhages ware of the XII 
and XIII centuries—the classic period of 
Persian pottery. One of these is a bottle 
of fine proportion composed of drab- 
colored earthenware, coated with a wash 
of opaque white tin enamel and covered 
with a translucent glaze, upon which, 
skilfully painted in golden brown lustre 
in a characteristically broad and decora- 
tive style, are a number of seated female 
figures contained in panels, and bands of 
conventional floral ornament. 

The other specimen is a bowl of simi- 
lar material, decorated, on a ground of 
opaque white tin enamel, in the following 
overglaze colors:—Cobalt blue, lacquer 
red, manganese purple, olive green, and 
black, with gold and white for certain 
accessories. Represented on the interior 
of the bowl are two motives of Sassanian 
art frequently found on late Rhages 
pieces of this class—the mounted horse- 
man and the sphinx, the latter being here 
grouped in pairs and confronting each 
other after the traditional manner of 
Assyrian art. Round the rim are con- 
ventional Cufic characters outlined in 
black and reserved in white on a blue 
ground, while a Neskhi inscription in 
black forms a frieze round the exterior 


\offers an excellent example of the aca- 








VIENNA HOLDS 
SPRING EXHIBIT 


LEGGATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
Edward VII and Queen Victoria 


VIENNA.—Spring exhibitions are in 
full swing at the Kiinstlerhaus (Vienna 
line Arts Society) and at the Secession 
(Secession group). 

The merit of the Kiinstlerhaus lies in 
the Ferdinand Brunner, 
with his painting “On the Danube,” of 
bank, barge, river and distant willows, 


Pictures, Drawings and 
Engravings 


landscapes. 


30, St. James’ St., London, S. W. 1 


demic style of painting developed here. 
Another painter of similar technique is 














Thomas Teitner, with a seascape, “Head- 
land.” Leo Frank is perhaps best known 
for his color woodcuts with their Japa- 
nese flavor. He is turning now to oils. 
In this exhibition, he joins Brunner and 








“ENGLISH CHAIRS” 
XVth to XIXth Century by 
H. BINSTEAD 
over 290 chairs illustrated £2-10-0 


rest. LLRANT Titan wi. 


MAPLE ST. 


Leitner with the finest picture we have 
yet seen from his brush, 

A small seascape after the Cézanne 
manner by Istvan Bosznay, known as 


























“Platten Lake,” pleased by reason of its 
warm coloring, its composition of shore, 
persons, lake and sand dunes, and the 
atmosphere of vigor which it gave. 

At the secession exhibition most of 
the old, conservative training displayed 
by the members of the Kiinstlerhaus has 
gone. Impressionism is in vogue; inten-| [| 


| The Modern English School 


Paintings, Watercolours, 
Wood-Engravings, Etchings 


GEORGES GALLERY 


32a George St., Hanover Sq. 
London, W.1. 





ST. 











sive pigmentation replaces the more pro- 











nounced linear treatment of the Ktns- 
tlerhaus body. Detail is indicated but 
not supplied. 

Among still-life painters in Austria, 
Aloys Hanisch must take high rank. 
He is impressionist out and out, but he 





REDFERN GALLERY 


27 OLD BOND S8T., LONDON, W. 1. 
WOOD-ENGRAVINGS 
By 


|manages to give extraordinary depth cout ne £ oS S. Bacoret 
and feeling to his work. He has a Noel Rooke Etc., Dts. 








technique for still life somewhat in com- 
mon with that of Wilhelm Legler, whose 
favorite themes depict an array of ob- 
jects, like a shawl, a cabinet of curios, 
a chair, and so forth, all touched by 
sunlight. Hanisch is inclined to concen- 
trate on one group of objects. Both, 
however, move for the light spots, where 
they touch these objects and then paint 
out from the light into reds and grays 
and blues. 
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From The Christian Sctence Monitor. 








Art is the Flower, the Joy of Life 


RUSKIN GALLERY 
WORKS OF ART 
ANTIQUES 
Bronzes by Jacob Epstein 


FINE MODERN ETCHINGS and WOODCUTS 
Chamberlain Square 


(Opposite City Art Gallery) 
irmingham England 


MISSOURIAN WINS 
PRIX DE ROME 


Homer Fay Pfeiffer of Kansas City 
was winner of the 
Rome in architecture in the annual com- 
petition in the Grand Central Art Gal- 
leries, No. 15 Vanderbilt Avenue. The 
award carries three years of study in the | 


declared Prix de 

















American Academy in Rome plus living 








and traveling expenses for study else-| ¢ _ . —_ - 
where during the course, the total esti- 
mated value being $7,000. It will be-| |} F E A R ‘@) N 
come effective in September. | Il 
Mr. Pfeiffer is twenty-nine. Follow- 
ing a regular course in the University | ]} 
of Illinois, he was graduated last year | ]} 
from the Department of Architecture in 
| 
| 
| 








ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 


the Yale School of Art. While at Yale 
he won five medals from the Beaux Arts | 
Institute of Design, in addition to which 
he received the 1926-1927 medal of the} 
Société des Architects Diplomes. Hon- | 
orable mention was won by John Ed- 


ward Miller of Cleveland. The winner 
was chosen by a jury of architects con- | 





sisting of William’ Mitchell Kendall,| |} 

Louis Ayres, William A. Delano, Charles | |} G A L i E R I E S 
A. Platt and John Russell Pope. The} }} INC. 

problem was a design for a fine arts| 

building. The drawings will be on free 25 West 54th Street 


public view in the Grand Central Gal- 
leries. 
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BEATTY MEMORIAL 


AT CARNEGIE 


In John 


PITTSBURG 
W. Beatty a marble tablet by Paul Man- 
ship was installed last week (on Friday, 
3rd) at the 


The memorial is placed on the first land 


memory ot 


June Carnegie Institute. 
ing of the main staircase leading to the 


Arts. Mr. 


of Fine 


Beatty 
first director Arts at 
He died in Septem 


Department of Fine 
was the 
Carnegie Institute 
ber, 1924. 

The tablet is of Rose Burgundy ston 
which blends with the marble wall on 
which it is placed \rt is represented 


by the reclining figure of a woman 
sweeping through space. The motif of 
inspiration is typified by a small Pe 


gasus. The composition is classical in 


conception, On the plaque is the in 
scription: Erected by the Carnegie In 
stitute in Memory of the First Director 
of Fine Arts—JoHN WesLey Beatty 


1896-1922. 


FERRIS PRINTS TO 
NATIONAL MUSEUM 
Division of Graph 


Wash 


Jean Leon Gerome 


This spring, the 
Arts, U. S. National 
ington, was given by 
the artist of Philadelphia, 
lection of prints, 


Museum, 
Ferris, a col 
and original 
2,304 
This is the largest gift ever 


drawings 
etched copper plates, which total 
specimens. 
received by the Division. 

Mr. Ferris is a painter of American 
historical pictures which have been ex- 
tensively reproduced in school books, on 
calendars and as separate prints. The 
collection was assembled almost entirely 
by Stephen J. Ferris the father of the 
donor as an aid to him in his own work, 
that is the painting and etching of por 
traits and figures and while there are 
many figure studies and portraits, many 


landscapes are amoung the prints. Both 
the father and son were great admirers 
of the work of the Spanish artist M. 


Fortuny; this is shown by the fact that 
they owned a complete set of his etch- 
ings and that they both made many 
copies in etching after his work. Mr. 
Stephen J. made several portraits of 
Mr. Fortuny. 
Beside the 
work by the 
collection : 


mentioned above 
found in the 
Seymour 


artists 
following are 
Rembrandt, IF 
Haden, Joseph Pennell, Corot, Millet, 
Appian, Lalanne, Jacquemart, Bianchi, 
are some of the etchers; Samuel Cou 
sins, Sir Robert Strange and John Faber 
are a few of the mezzotinters; Garvani 
is represented by his wonderful litho 
graph of Thomas Vireloque; engravers 
of many schools are represented. And 
there are several original drawings, one 
of which is by Rubens. 

Seventy-two prints and drawings have 
been selected and placed on exhibition 
in the same cases with the special ex- 
hibitions, and will be on view until the 
first of August. Six drawings, fifty-five 
etchings, seven mezzotints, two old 
woodcuts and one lithograph comprise 
the present showing, and gives some idea 
of the importance and value of the col 
lection. 


JAC FRIEDENBERG 
RETURNS TO NEW YORK 
Mr. Jac Friedenberg, 

Hudson Forwarding 

has just returned to New 

several weeks in Europe. 


President of the 


York 
Mr. 


after 
Frieden 


and Shipping Co., | 


berg reports that he found the European | 


dealers greatly impressed by art 


in 


activity | 
America and says that much interest 


was shown in the splendid record made |! 


by the American Art Association this 


year. 
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PORTRAIT BUST OF 


JAMES F. BALLARD 

By PAUL MANSHIP 
This bust of Mr. Ballard, the fam 
ous collector of oriental rugs, was 


unveiled at a testimonal dinner ten- 
dered to him on June 1st by Mr 
G. A. Pfeiffer who commissioned 
Paul Manship to do the portrait. It 
is understood that the bust will be 
placed in the Metropolitan Museum 
of Art to which Mr. Ballard has 
given the great collection of rugs. 





STRANSKY SAILS 
FOR LONDON 
Mr. Joseph Stransky of Wildenstein 
& Co. sailed on the Majestic on June 3. 
He will spend some time in London be- 
fore going to Paris, and expects to visit 
several important private collections in 
both cities. 


The Art News 


| STUDIO NOTES 


Mr. Holston, 


Paris on 


of Durand- 


The 


Edwin C 
sailed for Rotter- 


4th. 


Armington has just returned 


Ruel’s, 
1; | > 
dam on june 

Caroline 
to Paris after several months in Amer 
here exhibitions 


held 


ica. During her stay 
of her etchings wer« in several 


Eastern cities, 
Mr. Mrs. 
at their Rockport, 


Barnett will 


Mass., 


but will spend the summer in 


and Tom P 


not be Studio 


this year, 


Concarneau, and along the French Ri 
viera. 

Mr. Barnett recently received First 
Prize among 135 contestants in the “St 
Louis-in-Color” Exhibition, the Jury 


( COTLE ( Jber 
Anga 


This competition 


consisting of Walter Ufer, 
teuffer of Chicago, and Anthony 


rolla of Kansas City. 


is inaugurated by The St. Louis Post 
Dispatch, 
At Durand-Ruel, Inc., in Paris, an ex 


William H. 


paintings is 


hibition of 


Norwegian being shown 


through June. 


Umbert Heermann has taken the late 
Elihu Vedder's villa in Capri, “Torre 
Quattro Venti,’ for the summer. He is 


the local fishermen 


which he will exhibit in New York next 


painting studies of 


season. 
Miss Millie Bruhl Frederick 


Europe on the Berengeria on Jure 


sailed for 
7th. 








Singer's latest 
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IN THE FINE ART OF religion’ 
SHIPPING paintings 

pot worry for a yt tye by 

cot of your works of art, exhi- 


bitions, household effects and gen- 
eral merchandise. We handle your 
shipments from one destination to 
another, arranging all details of 
packing, trucking, forwarding, Cus- 
rokerage, marine insurance 

and storage. 


Representative will gladly call 
upon request 


Cable Address 
Spedition 


modern masters 


including the 
impressionist school 


sculpture and 
decorative art 


ee 
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Dikran é Kelekian 


Works of 
Art 


Santen Trust Building 
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2P 
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510 Madison Avenue New York 





METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 
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578 Madison Av., New York 


Opposite American Art Galleries 
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Works of Art 
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H. MICHAELYAN, Inc. 
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EDGAR WORCH 
(formerly Ludwig Glenk) 
Berlin, W.8, Unter den Linden 31 


ANTIQUES 
Specialist in Chinese Art 

















P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS p'ART. 
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Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS | | 
Dutch and French 


C.T. LOO & CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


(h inese 
Antiques 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 


Agent, THOMAS DEFTY 


58 West 57th St., New York 
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HIGHLY IMPORTANT PICTURES OF THE ITALIAN SCHOOL 


being the first portion of the Collection 
of the late Lt. Colonel Sir 


GEORGE LINDSAY HOLFORD, K.C.V.O. 


which have been removed from 


Dorchester House, Park Lane, London 


and 


Westonbirt, Tetbury, Gloucestershire 


and which will be sold at auction by 
Order of the Executors on 


FRIDAY, JULY 15th, 1927 
by 


The Virgin and Child, by Leonardo da Vinci. Portrait of a Gentleman, by Bartolommeo Veneto. 





CHRISTIE, MANSON & WOODS 


at their Great Rooms, 8 King Street, St. James’ Square, London, S.W.1. 
Telegrams: Christiart, Piccy, London. 





The Virgin and Child and Saints, by Pesellino. Portrait of a Lady as Lucretia, by Lerenzo Lotto. St. Thomas Aquinas, by Botticelli. 
Also 
The FINE COLLECTION OF OLD ITALIAN FURNITURE 


including many important Cassones 
The Collection of Italian Majolica 
Important Sevres vases, Louis XV 
and XVI clocks and candelabra and the 
FINE COLLECTION of XVIIth and XVIIIth 
Century MINIATURES belonging to 
the above will be sold at auction 


on the two preceding days 


JULY 13th and 14th, 1927 


Catalogues may be obtained from the Auctioneers or 
may be consulted at the offices of The Art News, 49 
West 45th Street, New York, and at their Agents in 
Boston, Philadelphia, etc. (For addresses see page 6.) 





The Falconer, by Andrea Schiavoni. Portrait of a Gentleman, by Paris Bordoni. 




















The ART NEWS 


Published by the 
AMERICAN ART NEWS CO., 
49 West 45th Street, New York 
President S. W. FRANKEL 
Editor DEOCH FULTON 


Entered as second-class matter, Feb. 5, 1909, at 
New York Post Office, under the Act of 
March 3, 1879 


Published weekly from Oct. 9 to last of June 
Monthly during July, August and September 


INC 


SUBSCRIPTION RATES 


YEAR IN ADVANCE. $5.00 
Canada 5.35 
Foreign Countries 6.00 
Single Copies . 15 
WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 
DOORORRS Bec ccsvesccccecccece 1 West 47th St 
Willams TARR. occ ccccesccess 46 East 59th St 
Washington Sq. Book Store, 27 West 8th St. 
Gordon & Margolis.......... 32 East 50th St. 
Unicorn Book Shop.......... 32 West 8th St 


Times Building News-Stand....Times Building 
Subway Entrance Basement 


WASHINGTON 
reteee Gs saase rv sanedeus F and 12th St., NW 
BOSTON 
Vendome News Co......... 261 Dartmouth St. 
PHILADELPHIA 
SRA TPE rere (Book Counter) 
LOS ANGELES 
Tb) Wp SENS veeoe serovar aces 353 Hill St. 
LONDON 
ee Gee BOO: bn 404ce san cases Bank Buildings 
16a St. James’s St., S.W.1 
David H. Bend......... 407 Bank Chambers 
Holborn, W. C, 1 
EE Ee ee eee Te 4 Leicester St. 
Leicester Sqr. eo 
DS ..66sbecbensreneesees 17 Green St. 
Leicester Sqr. W. C. 2 
PARIS 
The Art News Office............ 26 Rue Jacob 
Brentano’s............. 37 Avenue de l’Opera 
MUNICH 
Se Ms i ckKED A 244400058 Konradstrasse 4-11 


Vol. XXV_ June 11, 1927 No. 


36 








APPRECIATION OF 
SCULPTURE 

A little maroon covered book has been 
sent us by the American Library Asso- 
ciation. Under the general heading of 
“Reading with a Purpose” appears its 
title, The Appreciation of 
Lorado Taft. 


There is much good sense in the vol- 


Sculpture, 


ume, some excellent advice and a short 
but carefully selected list of books rec- 
ommended for reading. 

Mr. Taft at 
of sculpture. He 


himself as a man of inherent taste who, 


Almost arrives an ap- 


preciation reveals 
somehow or othe1, stumbled over Saint 
Gaudens and French and never recoy- 
ered his sense of proportion. He sug- 
gests, for example, that in order to ac- 
quire an appreciation of sculpture we 
should “begin with Saint-Gaudens’ ‘Lin- 
coln’ or French’s ‘Angel of Death and 
the Young Sculptor, and progress back- 
ward from this sure ground into the 
vast starry unknown where we may even 
meet the impetuous lady of our cover 
design (The Victory of Samothrace).” 

If we are to accept as 
our contemporary 


standard 
sculpture, 
much of our former understanding of 
earlier periods in art will have to be 
revised. It is, in fact, difficult to see 
how Mr. Taft can his ad- 
miration for Jacopo della Quercia and 
Donatello with his attitude toward con- 
temporary stone 
feels that these 
Michelangelo 


a 
academic 


reconcile 


cutting. 
men, and 
Phidias, 


them 
but 
his 


with 
and were 
the development 
favorite contemporaries. 


steps toward of 


Something of 


The ArT 





“MEN BATHERS’” 


Lent by M. Jean Renoir, son of the 





the 
tian carvings,” his appreciation of sculp 


other end, had begun with “Egyp 


ture might have had a different aspect 
the elements of 
criticism are in him. He abhors trick- 
ery; he recognizes that Rodin was some- 
that 
representation is not perfect art. “Sculp- 


For obviously sound 


times less than great and exact 


ture,” says Mr. Taft, “is an abstraction.” 

But, after dropping the weight of his 
mallet Brancusi’s he neglects 
all Maillol—he tells us that 


“there is today a whole army of young 


on head 


mention of 


and many others old enough to 
better 


people 
know who are producing sculp- 
than 
The 


‘art-critics’ 


ture more hideous and _ tortured 


woild has ever 
of it that 


praise these things to the utter confu- 


the SOGR. « « 


worst is hired 
sion of the public, while dealers display 
them and sell them.” 


Can that the 


even 
be rub? 
FROM STUART TO SET 
BACKS 
Dr. Hans Mackowsky, director of the 
Berlin National Portrait Gallery, is an- 
other of the cultivated Europeans who 
find modern architecture in- 


our more 


Gilbert 
the distinguished 


triguing than art. Since 


to 
America 


our 
Stuart, according 
Herr Direktor, has had no 
genuinely indigenous art. But the New 
York skyline, the Brooklyn bridge, the 
set-back 
fantastically lit up at night, and above 
all the Pennsylvania and 
Central Stations—these are the things 
which thrill the visitor to these shores. 
When 


greatest 


skyscrapers, especially when 


else Grand 


considered our 
Dr. Mackowsky 
would name no names but of our “aus- 


asked whom he 


living artists 
gezeichnet” termini no praise was too 
high. The Grand Central he found more 
amazingly and admirably American than 
the pillard Pennsylvania. In both “ne- 
soth 


typical of American magnificence. 


are 
But 
the only modern plastic art which Dr. 


cessity has created beauty.” 


| Mackowsky had so far seen are the un- 


the 
judge 


representative 
Metropolitan 


representations at 


Museum and _ to 


| ° . 
|}modern American art by them is about 
| 

jas fair as to judge modern French art 


Perhaps he | 


this must be true, for of Greek sculp- | 


ture he says, “in a brief one hundred 
and fifty years they (the Greeks) de- 
veloped sculpture from the crude, slab- 
sided ‘Apollos’ and newel-post ‘Heras’ 


to the majestic art of Phidias.” So we 


by the exhibits at the Luxembourg. The 
set-back skyscrapers are the best we have 
in architectural but even if 
our contemporary art is largely a syn- 
thetic affair, still there more to it 
than the Metropolitan “moderns” would 
lead The Metropolitan 
skyline is for all who run to read. The 


silhouettes 


1S 


one to believe. 


| modern art at the Museum is such as to 


suppose, through Phidias, Michelangelo, | 


Rodin, we reach our present heights, 
Perhaps, if Mr. Taft had started at 


| paintings 


tempt all who read to run. Both the 
Grand Central Station and M. Roy 
srown et al stand for something typically 
American but neither they nor all archi- 
tectural Manhattan or the Metropolitan 
from to 


Primitives Post-Im- 


pressionists represent the aesthetic status 
We 
the Herr Direktor is paying New York 


quo of these United States. regret 


no return visit as we would be interested 
to learn his reaction to the Barnes 
Foundation and the less conservative 


museums which he will visit in his trans 


continental trip. In the meantime let us 


poultice our plastic pride with the 
thought that it takes pretty power 
ful pigment to compete with set-back 


skyscrapers. 
WALTER PACH AND THE 
MUSEUMS 


It is impossible to estimate how differ 


ent America’s idea of art might be if we 
had excluded from the walls of our 
chief museum such works as “Wash- 
ington Crossing the Delaware,” Rosa 
Bonheur’s “Horse Fair,’ Cot’s “The 
Storm” (also called “Paul and Vir- 


ginia,” even today the best seller at the 


photograph desk, as Laura Jean Libbey 


is our most widely read author), De- 
taille’s “Defence of Champigny,’ and 
Meissonier’s “Friedland—1807.” Quite 


certainly the problem of attracting 
crowds to the museum would have been 
greater. But what they would have 
learned would have been of greater 
value. Such pictures have, in the main, 
done nothing but harm. “We began 


with them and went on to better things,” 
it is objected. A few people did, those 
whose native bent for art cautioned them 
to investigate the master-works that at 
first seemed forbidding; but the author- 
ity which the bad pictures gave to venal 
or ignorant artists throughout the com- 
munity, and the pressure brought to bear 
on the minds of the vast majority of 
people by the mass of bad works, make 
up a thousand times for any good they 
may have done in attracting visitors to 
Had the museum been an 


of 


the galleries. 


opponent instead a partial ally of 
false ideas, the Augean stables now to 
be task 


they do. 


cleaned would not present the 
The newer museums followed 
the older ones; the magazines, the bill- 
boards, the calendar-makers, and the like 


spread the imagery broadcast, and the 


art schools trained their thousands of 
students to continue and increase the 
output—and often still further to de- 


grade popular vision. The tide has vis- 


ibly turned, in the latter years, and we 


are heading for better conditions, but we 


are scheduled for disappointment if we 


look for rapid progress. 


WATERCOLOR By CEZANNE 
artist, to the current exhibition of Paintings by Cézanne at the Flechtheim 
Gallery, Berlin 





It was so easy for the man in the 


street or his friend the commercial art 


ist, or the dealer “with a heavy rent 


hanging over him” to show the beauties 
What 
the 


of the bad pictures. nobler ap 


peal was there than patriotism of 


“Washington Crossing the Delaware” 


or the “Spirit of ’76°! How natural 


that red-blooded men and women should 
enjoy the contemplation of those young 
“The 


lovers in 


Storm,” their sweet 
nudity allowed by the manners and cus 
toms of their far-off country (a little 
fying drapery making them only the 
more alluring, and at the same time 
keeping the picture within the bounds 
of decency)! And those military pic- 
tures—they are larger, more distinct, 
more convincing than the illustrations 


the boy found in his books of romance 
or of history, while for the adult there 
the the 
tience, the minutiz of that 
by Meissonier with every stalk of wheat 
painted, glint the 
every head in the distant line of soldiers. 


were wonders of artist’s pa 


big canvas 
every on cuirasses, 
Photography could do certain things, but 
these pictures outdistanced any product 
Until the cinemato- 
graph adds motion to the artist's figures, 


of the camera... . 


the imitation of nature cannot go much 
farther. 
‘a es 


* * 


of popular still 
goes to the type of work represented by 
most of the pictures in the Hearn Col 


A measure success 


lection at the Metropolitan Museum and 
those bought by the Friends of Ameri- 
can Art for the Chicago Institute. But 
the to the latter mu- 
seum indication that the 


period of acceptance for bad art in our 


recent additions 


are a clear 
museums will be shorter than it was in 
the past. The example set by Chicago 
will not go unheeded by the rest of the 
country. with the ig- 
norance shown by our earlier museum- 
men (honest and public-spirited as they 
usually were) to 
of our communities. Five years ago the 
Detroit start in the 
right direction by acquiring a Van Gogh 


Dissatisfaction 


is be noted in many 


Museum made a 
and a Matisse, and by building up a 
The 
acquisition — last 
year of a painting by Redon gave such 
pleasure to the city that the purchase 
of a second one soon resulted; and the 
intelligent guidance of 


better collection of ancient works. 


Cleveland Museum's 


public taste 


| through which the institution has made 


an enviable name for itself was demon- 
strated this season by a loan exhibition 
of Clevelanders 
bought in the last few years. 


works which have 
The dic- 
tatorship over exhibitions previously ex- 
To- 


day there are in all countries some ex- 


ercised by the bad artists is gone. 
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hibitions to 


for 


creative men. It 
the Cézanne, 
hidden away for almost his whole life 
time by 


open 


is 


hot possible case of 
the stupidity of juries, to be 
repeated. And the knowledge that men 
of his caliber are in the world is what 
has aroused the world’s impatience with 
the counter feits. 

From Harper's Magazine. 


BOOKS AND MAN ‘SCRIPTS 





SPANISH ART 


Burlington Magazine Monograph 

No. Il 
E. Weyhe, New York, $15.00 

The present Burlington publication is 
the most comprehensive review of Span- 
ish art which has yet appeared.  Evi- 
dently it has been the intention of the 
publishers to present a volume which 
might form a foundation for serious 
study, rather than to provide general in- 
formation for the lay reader. 

Each of the seven articles on as many 
branches of art aims at completeness 
and to that end the authors and editors 
have been forced to sacrifice everything 
but the vericst skeleton of historical and 
critical fact. Primarily, then, the book 
points the way toward a real understand- 
ing of the complete art of Spain. With 
these essays as guides the splendid bibli- 
ography which A. Van de Put has pre- 
pared provides the means by which the 
student may pursue his research to the 
limit of his enthusiasm, And it is prob- 
able that enthusiasm will be awakened 
first by the many finely chosen illustra- 
tions which accompany each essay. The 
book, a feat of scholarship, is re- 
markable; it would be foolish to quarrel 
with it because of the great condensa- 
tion which necessarily makes much of it 
difficult reading. 

The essays on architecture, painting 
and sculpture will probably be most gen- 
erally interesting. Each of these a 
thoroughly documented study of an in- 
tricate problem and the aim of each is 


as 


is 


to present first a résumé of the chief 
factors in the history of the Spanish 
arts. In no other European country are 


these so many or so diverse. Visigoth, 
Moor, Frank, Fleming, Italian and Jew 
each made his contribution and each, by 
a process not yet clearly understood, ac 
quired a Spanish accent. 

In his study of Spanish architecture, 
Royall Tyler finds that, in spite of the 
confusion of styles and the lack of any- 
thing which may be called the develop- 
ment of a national school there one 
basic distinction between the architecture 


is 


of Spain and that of the European 
schools from which it borrowed so 
freely. In Spain, Mr. Tyler finds, the 


accent which in other countries was put 
on plan or structure was shifted to 
ornament and detail. He stresses, also, 
the independence of the Spanish build- 
ers who followed local ideas regardless 
of whatever of foreign theory was im 
posed upon them by their rulers. 

Two authorities, Sir Charles Holmes 
and H. Isherwood Kay, have contributed 
essays on Spanish painting. The first 
has written the more general account 
and presents in brief, concentrated form, 
a careful study of the basic characteris- 
tics of Spanish painting and the various 
influences which affected it. 

To lay stress on realism the 
foundation of Spanish painting is not 
new, but Sir Charles has shown most 
clearly the causes which make realism 
peculiarly typical. He finds, too, and 
gives his authority to a general belief, 
that the record of Spanish painting is 
one of a few great individuals and that 
schools in which the secondary artists 
were also important, such as the Flemish, 
French and Italian, are almost non-ex- 
istent. 

In the second article Mr. Kay has 
compiled a chronology of Spanish paint- 
ing with special emphasis on the primi- 
tive artists and the early Catalans. He 
also includes a brief study of the chief 
painters, endin~ with Goya in whose la- 
ter art he finds the “germs of Cézanne.” 

Mr. Geoffrey Webb’s article on sculp- 
ture is a most painstaking summary of 
authoritative opinion. The few pre- 
Roman works are mentioned and _ the 
article concludes with the XVIIth cen- 
tury, but he has given the Romanesque 
period the greatest importance. Here, 
as in the other articles, the reader will 
regret the necessary condensation but 
Mr. Webb’s presentation is admirably 
suggestive and coupled with the illustra- 


as 


tions should serve as an incentive to 
further study. 

Articles on Textiles by A. F. Ken- 
drick, Glass by A. Van de Put and 


Sernard Rackham, Woodwork by Ber- 
nard Bevan and Metalwork by Pedro M. 
de Artinano complete the book. Each 
is a concentrated presentation of its sub 
ject, finely illustrated. 
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STOLEN RELIQUARY 
RECOVERED 


ROME 


has a value of about one million and a 


Parts of a reliquary, which 
half lire, have been returned to the little 
town of Lucignano, Val di Chiana, from 
whence it was stolen in 1914. It dates 
from the XIVth or XVth century and 
is believed to be the work of the famou 
Antonio 
di Lorenzo, assisted by Ugolino di Vieri. 


Sienes¢ goldsmith, Gabriello di 


lt has a diamond-shaped support with 
four glass cases for the relics. Above 
this is set a small Gothic temple, with 


olumned windows and pediments. On 
this rises the upright of a cross with 
foliated 
in disks of 


twelve branches, which termi 


nate enameled silver with 
branches of coral along the principal up 
right, surmounted by a crucifix on which 
rests a pelican. Until recently no trac« 
could be found of the reliquary or of 
Cross which dis- 


Then the 


the tine Processional 


appeared at the same time 


presentation of some fragments by a 
peasant named Sini in an antique shop 
in the town of Chiusi aroused the sus 
\s Doctor 


had been one of the organ 


picion of Doctor Casuccini. 
Casuccini 
izers of the Siena Exhibition of Antique 
\rt in 1904 at which the reliquary was 
exhibited he recognized Sini’s pieces as 
part of the long lost treasure. The peas- 
ant’s story was that they had been 
ploughed up by him about a year ago 
\s the man had a reputation for dishon- 
esty Doctor Casuce:ni forced him to re 
linquish his tind to the Carabinieri while 
at the same time he notified Professor 
Peleo Bacci, Superintendant of Monu 
ments in central Tuscany, who detinitely 
identified the fragments. Many pieces 
of this beautiful example of the Italian 
goldsmith’s art wave undoubtedly been 
sold and it will probably be most diffi 
cult to trace them, but Professor Bacci 
has at informed the Ministry of 
this partial recovery and everything wll 
be done to retrace the missing pieces. 
K. Bo 


DR. MACKOWSKY 
IN AMERICA 


once 


Dr. Hans Mackowsky, director of the 
Berlin National Portrait 
left New 
and has started on a trip to the coast 
and Mrs. Mackowsky will 


important museums and 


Gallery, has 
York after a ten days’ visit 


kn route Dr 
visit private 
collections, the object of their visit be 
\merican mu 


ing to make a study of 


seum methods. They are particularly 
anticipating their visits to the Widener 
Collection and Barnes Foundation in 
Philadelphia and the Detroit Institute of 
\rts where Dr. Mackowsky’s friend and 
colleague is Director. From San Fran 
cisco Dr. and Mrs. Mackowsky will pro- 
ceed to Honolulu, Japan and China, r« 


turning home via the Orient. 
KOSSAK EXHIBITS 
PORTRAITS 


\n exhibition of nineteen canvases by 
Wojeciech Kossak, former painter to 
the ex-Kaiser Willian, II] and Polish 
being held at the 
Galleries. Mr. 


subjects are all 


cavalry hero, is now 


Gainsborough Kossak’s 


personages m¢ ted in 


\- 

| 

| 

| 

| 

) 

i 
| 

| 
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XIV-XV CENTURY RELIQUARY OF SIENESE WORKMANSHIP, 
STOLEN IN 1914. PARTS OF IT HAVE JUST BEEN FOUND 
IN ITALY 


£40,520 FOR 
SIX TAPESTRIES 


Within a 


extremely rare 


PARIS 


minutes six 


Space of twenty | 
Beauvais | 
tapestries (after Boucher) were knocked | 
down on May 23rd at the Georges Petit | 
Galleries for 5,075,000 frances (£40,520). 
This double 


never before, according to the 


constitutes a record, tor 
auction- 
collection been 


Neither 


sum been realized in so 


eer, has so unusual a 
offered for public sale in Paris. 
has a similar 
short a time 
The tapestries belong to the celebrated 
Italiennes,” carried 


series, the “Fetes 


New York socity and are for the most 
part posed on hunting courses, in coun 
try clubs or the paddocks of their pri 
vate estates. M. Kossak is the painter 
who has been commissioned to execute a 
posthumous equestrian portrait of the 
late Payne Whitney to hang in the rooms 


of The Jockey Club. 


out under the direction of Besnier and 
D’Oudry between 1734 and 1753, for the 
King of Sweden, the Duke d’ Arenberg, 
and others 

sold for 1,550,000 
franes (£12,400), “Music” for 1,320,000 


franes (£10,500), and “Hunting” to the 


“Dancing” was 


Jacquemart-Andre Museum) for 805,000 
frances (£6,400), 
\t the Hotel Drouot an autographed 


letter of Napoleon, headed “Buonaparte, 
General-in-Chief of the Army of Italy,” 
Barras, was sold for 


( £97). 


and addre ssed to 


11,120 


francs 














Grand Central Art Galleries 


15 Vanderbilt Avenue 
Grand Central Terminal Taxicab Entrance New York City 


FOUNDERS EXHIBITION 


(Paintings and Sculpture contributed by Artist Members to the 
Galleries, to be choosen by Lay Members) 
Until September 30 


Open daily, except Sundays, 9—5:30 
Saturdays until 1 Visitors Cordially Welcome 
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The BEHAR COLLECTION 
of EARLY ORIENTAL RUGS 
of the XV—XVI—XVII Century 


TAPESTRIES 
OLD MASTERS 
EARLY ENGLISH FURNITURE 


By Appointment Only 





LONDON 


Cardinal & Harford 
108 High Holborn 


NEW YORK 
‘4,White, Allom & Co. 


819 Madison Ave. = 





























BELMONT 
GALLERIES 
| 137 East 57th St., New York 
Old Masters 
| Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
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NEW YORK 
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GALLERIES 
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MASTERS 


| 36 East 57th Street 
NEW YORK 


Member of the Antique 
and Decorative Arts League 























NewuHouseE GALLERIES 


484 N. Kingshighway Blvd. 
ST. LOUIS 


724 Fifth Avenue 
NEW YORK 


262 Auditorium Hotel 
CHICAGO 


2717 West 7th Street 
LOS ANGELES 





“Distinguished ‘Paintings and 
& g 
“Works of cArt ~ AMERICAN 


AND FOREIGN 
Continual Display and 
Special Exhibitions 




















Established 1848 


1|| KF. Kleinberger 
| Galleries, Inc. 
| 725 Fifth Avenue 


Lewis & | 


Simmons 


Old Masters 


and 


Art Objects 


730 Fifth Ave., New York | 


CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
PARIS, 16 Rue de la Paix 


ANCIENT PAINTINGS 
and 


OBJECTS OF ART 


PRIMITIVES 
of All Schools 


Our New Galleries will open Oct. Ist 


12 East 54th Street 





























London Kyoto 
Osaka Boston | 
Peking Shanghai 


preprey Galleries 
142 Fulton St., New York 


YAMANAKA & CO. 


680 Fifth Ave., New York 


Downtown Art Headquarters 


CONVENIENT TO ALL SUBWAYS 


PAINTINGS — | WORKS OF ART 
Mezzotints Etchings § from 


Frames JAPAN AND CHINA | 




















“THE FLUTE LESSON” 
BEAUVAIS (LOUIS X\ 


Part o} the ( ollection of; Madame de Polés lo be 
on 


Galeri Georges Pe til, 


COMING AUCTIONS 


SoTHEBY $, LONDON 


BOOKS, MS. ET AL 
Sale, June 27 

Valuable printed books, 
and other manuscripts, autograph letters 


illuminated 


and historical documents, etc., will be 


sold at Sotheby's on June 27th 
the early printed books are the first four 
folio of 
and Painter's 


Among 


editions Shakespeare's works 
William The Palace of 
Pleasure, printed in London by Henry 
1566, an exceedingly item 
only two perfect 
recorded in the Short Title Catalogue. 
Late XVIIth and XVIIIth English lit 


erature includes an important collection 


Denham, rare 


of which copies are 


of first and early editions of Alexander 
Pope some of which are extremely rare; 
the 


and 


folio first issue of Dryden’s Absalom 
Achitophel, 1681, and 
of of the 
A Hue and Cry after Dismal, 
1712, hitherto 


Swift's own mention of it in the Journal 
to Stella and the only copy known and 
a first edition of Christopher Smart’s An 
Occasional Prologue and Epilogue to 


quarto tirst 


editions most plays; Swift's 


London, 
for 


unknown, except 


Othello and first editions of Samuel 
Johnson’s Journey to the Western 
Islands of Scotland, 1775; Irene, 1749; 
Coriolanus, 1749; and The Prince of 
Abissinia, 1759, also a first of the last 
mentioned in French, 1760. Other items 


of interest to collectors of English lit- 
erature are Lamb’s Beauty and the Beast, 
first (“Surprise”) edition, London, 1811; 
Shelley’s Adonais, first edition, original 
wrappers, Pisa, with the types of Didot, 
1821; Browning’s Sonnet to Goldoni, au- 
tograph MS.; presentation copies of 
works by Lewis Carroll and works pub- 
lished at the Leadenhall Press, bound up 
with the correspondence between authors 
and publisher. Notable among the let- 
ters area series by Lord Nelson to Lord 
and Lady Hamilton and a series of fif- 
teen A. L.s by Swinburne, comprising 
one of the most interesting and impor- 
tant collections of his letters ever offered 
for sale. Among the manuscripts are 
a beautifully written and decorated 
XIIth century life of St. Cuthbert, of 
whom early manuscript lives are ex- 
tremely rare; a finely decorated XI Vth 
century Horae, of the use of Metz, each 
month with a miniature of the occupa- 
tion and the sign of the Zodiac in colors 





rAPESTRY 
PERIOD) 


and 


ance, 


THE 
AFTER FRANCOIS BOUCHER 


QO! ROYAL FACTORY OF 


sold by 
22, 23 


and 


aur Dubreuil at the 


24. 


June 


a XVth 
Justi 
d’Orleans 


on a ground of burnished gold; 
French manuscript of Le 


du Meutre de 


and incunabula from Italian 


century 
fication Louis 
and German 


presses. 


BRIGHT 


Sale, June 


SPORTING PRINTS 
9 
and pic 
Alfred 
Sotheby's 
includes 
of fa 
LD rby, 
Leger and other races by F. 
G :? Stubbs, 7 Ward, te 
Hunt, J. R. Mackrell, R. G 
Reeve, T. Sutherland, Hall, C. Han 
cock, J. I. Herring, Ben Marshall, F. 
Seymour and J]. Whessell after J. ler 
neley and mezzotints by J. Harris, T. 
Lupton and W. Ward. Among the oil 
paintings of horses are Fandango, win 
ner of the 1855 Ascot Cup, by Harry 
Hall and Bay Middleton, winner of the 
1836 Derby, by W. J. Shayer. Drawings 
in chalk and watercolors of fox-hounds 
collies by Briton Riviere and race 
horses and racing by J. FF. Her 
ring and W. Hunt included in the 
collection 


WILLIS SELLS 
OLD MASTERS 


Sporting prints, drawings 
the collection 
Esq., will be sold 
29th The collection 


(printed 


tures, from 


Bright, 


Ol 
at 
on June 


engravings in colors) 


mous race horses, winners of the 
Oaks, St 

Sartorius, 
Harris, C. 


H 


scenes 
are 


LONDON At Willis’s 


Rooms, on 
May 19, Messrs. Robinson, Fisher, and 
Harding sold old pictures from various 
sources, the total value being £2,800. A 


by Wolstenholme 
he »rseback, 
brought 


of 
groom 


portrait a gentle- 


man on a in attend- 


320 guineas (Pawsey and 
a portrait by N. Maes 


and yellow 


Payne ) . of a boy 
holding a bow 


145 


in red dress, 


and arrow, signed and dated 1678 


guineas (W. M. Sabin); a companion 
pair by M. Mierevelt of a cavalier in 
black dress, lace ruff and cuffs, and a 
lady in black dress with gold embrot- 
dered stomacher, and white ruff—325 
guineas (Brown, of the Raeburn Gal- 
lery); Eglon van der Neer, portrait of 


the artist in blue dress with yellow cloak, 
dated 1662—125 guineas (Rothschild) ; 
and Jan Steen, “The Lovers,’ from the 
Maurice Kann _ collection—230 guineas 
(Brown). 
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34, rue Lafayette and 48, rue Laffitte, PARIS 
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HIGH PRICES 
FOR DAUMIERS 


Some 
the 
Petit Galleries of th 
M 


were 


PARIS. 
realized 
the 


very high prices were 
which took place at 
Dau 
The 


at sale 
Georges 
Paul Bureau 
8,672,000 francs. 
the stated 
Daumier, 


mier collection of 
total 

The 
to be a 
that of 
Knoedler, 
ing “Don 
other 


receipts 


highest price of day, 
“record” for a 
1,290,000 franes 
of New York, 
Quichotte et 


painting, “La 


was 
Mr 
paint 
An 
wa 
for 701,000 franes 
for 


given by 
the 


Sancho = 


for 


Blanchisseuse,” 
bought by the Louvre 
Other 
40,000 francs for 
Peinture,” 400,009 frances for “Les Mu 
siciens Ambulants,” and 380,000 francs 
for “Le Pardon.” Among the drawings, 
“Announce de Saltimbanques” fetched 
260,000 francs, “Le Malade Imaginaire” 
400,000 frances, “Deux Avocats Discu 
tant” 169,000 frances, “La Salle d’Attente” 
85,000 franes, and “Conversation d' Avo 
205,000 frances. 


high wert 


cle 


prices paintings 


“Les Amateurs 


cats” 


DE MEYER COLLECTION 
SOLD IN BRUSSELS 
BRUSSELS. 


sold 


Brussels. 


The De 
auction 
The 


Crowned 


Meyer 
at the 
highest price 
Madonna by 
It was knocked down at 285,000 
francs. Jan Gossaert’s Madonna 
Child Bird reached 92,000 francs, 
while a triptych by a Rhenish Master of 
about 1500 went for 28,000 

\nother triptych by an early XVIth 
century mannerist of the Antwerp school 
was sold for 26,000 frances: a Madonna 
and Child by Van Dyck for 24,000, an 
\doration of the Shepherds by an 
known Dutch Master of around 1640 for 


collec 


tion was Galeric 


Giroux in 
was paid for 


Murillo. 


a 


and 
with 


francs. 


26,000 franes, 

Other prices of the sale are: \. 
Brouwer, Drunken Men Fighting, 18, 
QUO; J. G. Cuyp, Portrait of a Man, 17, 
000; David Ryckaert III, Rest after the 
Hunt, 14,000; Joris van Son, Still life 
with lemon, 11,000; Jacques d’Arthois, 
landscape in Brabant, 9,000 franes. 

_ The total amount paid for the paint 
ings was 750,000 franes. On the second 
day of the sale 60,000 franes was ob 
tained for a statue of Louis XIV by 
Girardon.—L, J .R 
FRENCH FURNITURE 

IN CHRISTIE SALE 


ALLEN-GARNIER 
Old French furniture, 


FURNITURE 


objec ts of art and porce 
lain, the property of the late Lady Allen, the 
late J. Carpenter Garnier, Esq., and a set of 
Morris Tapestries, the property of Mrs 
Coutts Michie, were sold at Christie’s on 
May 26, bringing a total of £8,743.2 Im 
portant items and their purchasers follow: 
£ os 
15—Miniature of a_ gentleman by 
Thomas Flatman, 1661; Tansey & 
SS er ere ere 110. 5 
51—Pair of Directoire candelabra; 
a: ee ° bib be kdons etaes 105.00 
52—Louis XV. upright marqueterie 
secretaire; Huggins 210.00 
53-—-Louis XV. upright marqueterie 
enereteifes BE, EEMPfis.....ciscces 210.00 
54—-Louis XV. writing-tab le ; Touzian 147.00 
oo—Louis XV. library table; Coureau. 131. 5 
56—Louis XVI, mahogany commode; 
ear ry ee 7a S40 .00 
66—Pair of Adam m dente iny side 
os one seach ae ba nia 204.00 
115—Louis XV. secretaire; Blumenthal 126.00 
116—-Louis XV. secretaire; M. Harris. 115.10 
119—Louis XV. marqueterie commode ; 
Ellis & Smith 651.00 
120-—Louis XV. marqueterie commode ; 
Morpungo TreCT Tee Ht 00 
121—Louis XV. marqueterie cabinet; 
PE Sed kweee tives santanses HH. 00 
122—Pair of Louis XV. marqueterie en 
coignures; Blumenthal .......... 162.00 
132—Louis XVI. clock by Charles Ber 
trams, Faris: SAA. sok. hee eee 
140—Louis XV. chaise-longue; Touzain 126.00 
145—Louis XV, settee; Semal Moens.. 126.00 
151—Set of 6 panels of Morris tapestry ; 
EAMETS sickens caveees enews .. 924.00 


BONINGTON PORTRAITS 
DECLARED DUBIOUS) 


circles 


LONDON. 
are disturbed to-day | 


asian art 


a discrepancy between two portraits of 
himself painted by Richard Parkes Bon- | 
the 


ington, famous local artist. 





un- | 


»y the discovery of | 


Ihe 
ficant 
that 


the 
follows a recent declaration 
of the that 
artist which hang in the Museum 
are fakes. 

The 
portrait 


disclosure is all signi 


it 


more 
as 
three five 


pictures by 


Castle 


museum authorities acquired the 
of the 
Charteris collection, 
it 
in their possession it was found that the 
of different 


himself by artist which 


belonged to the and 


upon comparing with another already 


‘yes were color, those of 
the new addition being blue, while in the 
other picture they are brown. 


The suggestion put forward is that the 
the 
earlier portrait painted when 


picture with brown eyes was an 


Jonington, 
with 


a curious touch of vanity, deemed 
himself better looking with brown eyes 
than with blue. 
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ART SCHOOL 
CONGRESS IN PRAGUE 


The sixth international 


congress on 
the teaching of art will be held in 
Prague in August, 1928, in connection 


with the great national exhibition to be 


held in the Czechoslovakian capital. 
Previous congresses have been held in 
London, Paris and Dresden. An inter- 


national exhibition is always a feature of 
these meetings, in which work is revealed 
by art students of the various countries 
produced under various methods of 
training. The address of the organiza- 
tion committee 66 Aberdeen Park, 
Highway N., London, England, and edu- 
cational authorities, art associations and 
art schools are invited to communicate 
with it, 


is 











NEW YORK: 
LONDON, W., 217, Piccadilly 








EARLY ENCLISH FURNITURE 
RARE ENCLISH PORCELAINS and SILVER 


PERIOD INTERIORS AND DECORATIONS 
PANELLED ROOMS 


Vernay 


ENGLISH FURNITURE - ane aye} 
SILVER - POTTERY & GLASSWAR 


19 East 54th Street 




















MARCEL BERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 


MODERN PAINTINCS 








NAZARE-AGA 


Persian Antiques 
Avenue Pierre Ier de Serbie 
































J. FERAL 


Ancient Paintings 


















































Paris 
pala . | 7 RUE ST. GEORGES 
a - - - PARIS 
Wediaeval Art 
89 Rue du Cherche-Midi and Chas. Kaufmann 
21 Quai Voltaire, PARIS Ancient Tapestries, Point 
pec beartE Old Paintings, High Antiques 
Faubourg St. Honoré, Paris 
R. G. MICHEL GALLERY 
17 QUAI ST. MICHEL, PARIS V carnal 
Original Engravings and Etchings by 
ek a” Geni: tren GaLerRigE VAN LEER 
Manet, Matisse, Méryon, Millet Od. Redon ; ; : 
Renoir, Whistler, Zorn, ete. Painting since Cezanne 
‘atalogues on Application 
~— 41 Rue de Seine, Paris (6) 
~ KALEBDJIAN BROS. 2 vice 
| (Classical Objects | . O 
of Art | Modern Masters 
| 12 Rue de la Paix and 21 Rue Balzac | 
iL vhost 88 Avenue Malakoff, Paris 


























Charles Pottier 


Packer and Shipping Agent 
| 14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
| New York 














M, sR. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann 


























BING & CO. 
Modern Dasters 


20 bis, Rue la Boetie, 


Paris 








J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 











GALERIE NEUMANS 


102 Rue de Louvain, BRuxELLEs 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 
Bought and Sold Every year 
to the trade 
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BRITISH DEALERS 
OPPOSE ART TAX 


LONDON. 
f the tax imposed by the Dominions and 


A plea for the remission 


Colonies on objects of art sent from this 
country was made by Mr. Moss Harris, 
who presided at the annual dinner of 
the British Antique Dealers’ Association, 
held at the Hotel Victoria recently. 
Mr. Harris, who is retiring from the 
presidency of the association, was the 
recipient of an illuminated address as a 
memento of his term of office, and in 
recognition of his services. 

Mr. Moss Harris gave a brief survey 
f the work of the association, and said 
that at the present time they were using 
their best endeavors to try to make the 
dominions and Colonies understand that 
the tax that was imposed upon objects 
of art was a deterrent on their collectors 
He thought 
it rather unjust that such a tax should 


to purchase in this country. 


be imposed when America allowed works 
dated back 100 
enter free of tax. The opinion of agents 


of art which years to 


from the Dominions and Colonies was all 
in favor of allowing into their respective 
countries untaxed any object of art that 
was 100 years old. The local popula- 
tions, however, held to the opinion that 
art collecting was a rich man’s project, 
and that to admit such things free was 
against their interests. He trusted that 
something might be done to bring about 
a more enlightened opinion in the Domi- 
nions. The primary object of the asso- 
cation was to protect the collector in his 
purchases from dealers if he so required 
it. They wished to place the name of 
dealer on a higher footing than it had 
been in the past. 


BRITISH ART 
DIRECTORY OUT 


LONDON.—The first volume of this 
new “Who's Who” is well arranged and 
gives much valuable information about 


the personalities in the modern British 
art world, including museum curators, 


dealers, critics, experts, collectors and 


artists. Its pages enable their readers 


to lecate modern works of art of all 


kinds, to ascertain who are the trade 


agents for different artists, in what di 
rection each specializes and what are 
the distinguishing marks, in the way of 
signature, monogram or the like, in his 


canvases. It should prove useful as a 


book of reference. It is the intention 
of its publishers, The Art Trade Press 
of 13 Buckingham Street, London, 
W. C. 2, to republish every two years, 


so that it may be kept continuously up 
to-date. Its price is half a guinea. 
L. Gs. 


‘LONDON 


Gradually the galleries which were 


formerly the homes of academic art, 


are one by one adapting themselves to 
more modern ideas. A complete chang« 
of outlook is implied in the outlook of 
the Bond Street gallery which is now 
showing works of most advanced tech 
nique by one Michael Sevier, who to 
gain the effects he desires, even goes so 
far as to superimpose upon one another 
as many as three different pictures. 
lhese consist of a landscape, a portrait 
and a still-life, his idea being, I take it, 
that one’s brain is able at one and the 


same time to react to three entirely sep- 
arate impressions of the kind and that 
therefore this method of rendering those 
impressions pictorially is justified. To 
readjust one’s aesthetic ideas to corre- 
spond is not at first a simple matter but 
I believe that the accustomed eye will 
perceive in Sevier’s work much that is 
both pleasing and sound. 
ee # 6-8 
When an actor turns painter, he is 
effect 
Hence 
the remarkable quality of the majority 


likely to bring a good eye for 
to bear upon his compositions. 


of the drawings and designs now being 
exhibited by Laurence Irving at the Fine 
\rt Society in New Bond Street. His 
lighted a 
little after the manner of a stage, stand 


hgures and _ his scenery, 
out with an unusual significance. His 
figures move as if to some unseen orches- 
tra and small faults of technique are 
compensated for by a certain individual- 
ity in which the element of fantasy plays 
an important part. 
kk * k x 

At one time one of the most popular 
of the 
the illusion 


side shows at fairs used to be 


lady who appeared to be 
reposing on a pedestal, her torso cut off 
sheer above the waist. This is some- 
thing of the impression left on the mind 
by the McEvoy Portraits at the Leicester 
Gallery where a memorial show is being 


held. 


seen to 


| doubt whether the late artist is 


best advantage in bulk, and 
whether one would not derive a more 
Hattering view of his powers when view- 
ing examples singly. That his portraits 
possess a certain elusive charm is ob- 


| paths, 
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vious but there is not a great deal of 
variety in this charm and there is a 
tendency in it to grow into a formula, 
and not too sound a formula at that. 
His methods applied to landscapes, make 
of them something scarcely of this 
world, yet distinguished by a certain 
elegance of arrangement and beauty of 
color. 
’ £8 6 @ 


St. George’s Gallery in Hanover 
Square has established itself as a ren- 
dezvous for all who care for original 
methods in watercolor drawings. It was 
that I first familiar with 
the work of Ethelbert White, who is now 
showing in the Exhibition of the Mod- 
ern English Watercolor Society, wood- 
land pictures, in which the design 1s 
stylized effectively yet without sacrifice 
of the essential characters of the trees 
and the relation of their forms. Wynd- 
ham Tryon is venturing forth into new 
working on broader lines than 
formerly and relying less upon elaborate 
penwork for his effects. The result is 
undoubtedly a greater grip and force, 
even if a slightly less decorative pat- 
terning. What strikes one most about 
these shows is the healthy lack of uni- 
formity. Everyone is trying to do some- 
thing different—and in a different way. 
* * 1” os * 


here became 


It comes as reassuring news that the 
sales at the Royal Academy have this 
year broken all previous records for the 
that, although the 
greater number of the purchases have 
been made among the small pictures 
suitable for hanging in small rooms, yet 
quite a large proportion of the large 
and important works have found a home. 

L. G.-S. 


came period, and 
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PAINTINGS by OLD MASTERS 
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A. 8. DREY 
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PAINTINGS 
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and FOREIGN 
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REINHARDT 
GALLERIES 


730 Fifth Avenue, New York 


Paris Office: 
11 Bis Rue Boissy d'Anglas 


PAINTINGS 


By OLD and 
MODERN 
MASTERS 





OBJETS DART 


GOLDSCHMIDT 
GALLERIES 


730 Fifth Avenue, New York 


11 Bis Rue Boissy d’Anglas, Paris 
Kaiserstrasse 15, Frankfurt 
Victoriastrasse 3-4, Berlin 
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JOHN LEVY 
GALLERIES 


Paintings 


PARIS 


























MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 


WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 


108 West Fifty-seventh Street 


FINE FRAMING 


See Art Calendar for current exhibitions 


New York City 
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PARIS 


The second week in May was marked 
by two large sales and exhibitions of 
Daumier and the 
have been so many events and sensa 


romanticists. Ther« 
tional episodes in the art and antique 
world that 


had a busy time. 
* ¢ * * * 


At the Dru Gallery a very remarkable 
prints 
thos« 


amateurs and critics have 


exhibition of watercolors and 
from the best private collections 
of MM. Ernest and Henri 
Claude Roger-Marx, Vollard, 
d’Arleux was recently held. 

appears in this exhibition both as a piti- 
less observer and a rapt visionary. The 
parliamentary caricaturists, who are ex 
hibiting in the Salon 
at the Briant-Robert Gallery, take Dau 
mier as their patron. A small retro- 
spective exhibition of political subjects 
serves as a preface to the exhibition of 
Becan, Jean Sennep, H. P. 
Touchagues and other lively artists. 

* + * + > 


Rouart, 
Morel 


Daumier 


second political 


Gassier, 


Two interesting events call the atten- 
tion of Parisiens to the centenary of th« 
great literary movement whose triumph 
was marked by the preface of Cromwell 
by Victor Hugo. At the Musce Victor 
Hugo (in the Maison Louis XIII in the 
Place des Vosges) M. Raymond Escho 
lier has brought together a large num- 
ber of relics, portraits, manuscripts, etc., 


recalling the “Youth of Romanticism” 


which is the title of the exhibition. 

At the library of the Arsenal, the 
Salon of Charles Nodier has been re 
created. It must not be forgotten that 
Nodier was curator of the Arsenal from 
1824-1844; that he received, every Sun 
day, a large number of men of letters 
and artists; and that the Nodier Salon 
is one of the most beautiful decorative 
ensembles of the Regence period with 
its fine paneling and its painted moul- 
dings. Here M. Louis Batiffol and his 
collaborators have brought together, 
about a portrait of Nodier by Paulin 
Guerin, the portraits and relics of illus- 
trious hosts—Hugo, Vigny, Lamartine, 
Musset, Balsac, Delacroix, Deveria, etc. 
There may also be seen in a showea e, 
the manuscript of the most famous of 


all his sonnets, that of Arvers. 
The exhibition of “souvenirs” is per- 
haps more fashionable than that of 











Dutch Painters’ Studio 


Secks an agent for the sale of their article. 
Specializing in Mark and Volendam costumes 
and interiors. Beautiful and cheap. Only 
those who are able to buy for own account 
need apply to 

A. M. A, 181, c/o N. V. Rudolf Mosse 


Advertising Agency, Amsterdam, Holland 








GUSTAV ROCHLITZ 


Paintings by Old Masters 
Italian and Dutch School 
Berlin W.9 1 Friedrich-Ebertstr. 
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MAX MICHELS 


Karolinenplatz 6, Munich 


Modern High Class 
PAINTINGS 

























J. DOPPLER 


Munich, Briennerstr. 3 
Antiques, Tapestries 
Farnitare, Etc. 




















PICTURE 
REFLECTORS 


also for Tapestries and Rugs 


o AY-BRite 


REFLECTOR COMPANY } 
703 Soutn Broaoway St. Lovis,Mo. | 











to recreate 
replacing of 


art 
they 


works of 
history ; 


serve 
the 


They 
permit 


work in their milieu, in their epoque; 


they are often more stimulating to the 


imagination than the fine and scientific 


catalogs. 
harm and in the great periods, the small- 
est toilet article, the least bibelot, pre- 


serves the imprint of its style and the 


character of a special beauty. 
* * * * * 


The XVIIIth century triumphs at the 


Exhibition of French Pastels, organized 
at the Charpentier Galleries by M. Da 
vid Weill and the Friends of the Saint 
Quentin The 
the 
of the Musee La Tour at Saint Quentin. 


Museum. entrance 


are to be used for reconstruction 
La Tour is admirably represented by his 
preliminary studies of Mlle. Fel, Mme. 
Favart, Voltaire, d'Alembert, etc., 
of the finest pastels known, the portrait 
of president Rieux, and by a magnificent 
series of portraits in which the most 


by one 


A little bric-a-brac can do no 


fees 


The Art News 


distinguished are not always the most 
lively. In his direct preliminary studies 
La Tour reveals his psychological pene- 
tration. As a colorist he is inferior to 
his rival, Perronneau, as well as in the 
more spiritual values, the harmo- 


the 


hiner 


nies, more vaporous atmosphere 
which can make the pastel a very exqui 
site technique. Perronneau made a great 
mistake, that of making his début when 
La Tour was at the apogee of his glory. 
To-day, the two rivals are reconciled 
in the spirit of a posterity which can 
scarcely the 

The precursors of the two great pas 
tellists 


choose between two. 


are represented in a charming 


exhibition: Robert Nanteuil, who has all 
the seriousness of a Philippe de Cham 
pagne; Joseph Vivien who has almost 
the majesty and pomp of Rigaud. Among 
the masters who are specialists of pastel, 
Nattier, Boucher, Ducreux, Mm. 
lin, Mm. Labille Guicard, again cut a 
(Continued on page 11) 
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SHIP MODELS 


OF MANY TYPES AND AGES 


We have also English, French, and American Prints; 
some fine Paintings; Lustreware, Lowestoft, Staf- 
fordshire, and numerous odd and important pieces 
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NEW YORK 











Members of The ANTIQUE and DECORATIVE 
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536 Madison Avenue 
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867 Madison Avenue 
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PARIS 


(Continued from page 10) 
fine figure. And the exhibition con- 
cludes with a portrait of the Empress 
Josephine by Prud’hon, a charming study 
which one feels like comparing with a 
Manet. 

This exhibition has excited all Paris. 
One may ask if the fashionable people 
truly admire these artists who are not 
always great painters but who are ad- 
mirable and inimitable for many other 


reasons. 


* * * * * 


Not to omit anything of importance, 
we must give an account of several ex- 
hibitions of contemporary artists. That 
of the “Painters of the Circus,” organ- 
ized at the Cirque d’Hiver by M. Jules 
Joéts, allowed us to see once more Tou- 
louse-Lautrec and Degas, and to con- 
sider an ensemble of Georges Rouault, 
whose recent work which seems to us 
his finest, M. Vollard is scarcely willing 
to show. At the Paul Rosenberg Gal- 
lery, for the reopening of the remodeled 
gallery there have been grouped around 
the new Picasso an honorary escort 
of Matisse, Derain, Marie Laurencin, 
Braque and Fernand Leger. 

At the Jeanne Bucher Gallery, Giorgio 
de Chirico has brought together his new 
paintings, very agreeable in color and 
always attesting an aptitude to suggest 
mystery by an unforseen combination 
of elements and geometrized volumes. 
The art of Chirico does not suggest 
prose, but poetry. The art of Papazoff, 
who is showing at the Vavin-Raspail 
Gallery also has much magic of color 


and illumination. With Soutine, that 
which stands out is the coloristic in- 
stinct. The joy of the true painter ex- 


presses itself in the sensational work of 
this young artist who has recently mad« 
his début. The Bing Gallery shows a 
remarkable ensemble of its painters and 
is introducing Terechkovitch, who has 
gifts similar to those of Soutine, but un- 
doubtedly more verve. At Durand- 
Ruels, the Dutch artist, C. J. Maks, is 
showing large paintings, well constructed 
and conceived on a grand scale, evoking 
by powerful and vivid light scenes of 
the theatre, the circus or the open air. 
\t Marcel Guiot’s Albert Besnard again 
affirms his mastery as draughtsman and 
pastellist. 

\lso worthy of note are the exhibitions 
of two Americans. The water colorist, 
Cyril Kay-Scott is showing at Bernheim- 
Jeune’s African landscapes of high tonal- 
ity and supple line. He has a certain 
austerity and fine rhythm in the rendi- 
tion of sunlight and the noble balancing 
of palm trees. Alexander King whose 
paintings and works in black and white 
shown at Joseph Billiet’s has a 
ferocity, somewhat akin to that of Georg 
Grosz, and a sense of spacing, akin to 
the decorative intelligence of Franz 
Mazereel.—PAUL FIERENS. 
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PRIZES AWARDED 
SOAP SCULPTURES 


Twenty-five hundred 
soap are now on 





in 


the 


sculptures 
exhibition at 


Anderson Galleries, No. 489 Park Ave-| 


nue. Prizes of $1,000 offered by the 
Proctor & Gamble Company of Cincin- 
nati, were awarded. 

The first prize of $300 in the profes- 
sional group went to George R. Lum, an 
engineer of the Bell Laboratories, for 
his “Cranes,” the second prize, $200, was 
awarded Eleanor Tenney of Winnetka, 
Ill., for her “Pan,” and third prize, $100, 
went to Margaret Postgate of No. 281 
Park Place, Brooklyn, for a statuette 
called “Figure.” 

In the senior group of children, first 


prize of $100 went to Aarre Lahti of 
Ironwood, Mich., for “Goldfish.” In the 
junior group, children under fifteen, first 
prize of $25 went to Helen E. Roden of 
Oberlin, O., for “Squirrel.” 

The award jury was comprised of A. 
Stirling Calder, sculptor; Heyworth 
Campbell, art writer; Harvey W. Cor- 


bett, architect; Huger Elliott of the 
Metropolitan Museum staff; Charles 
Dana Gibson, illustrator; Leo Lentilli, 


sculptor; Dr. Gustav Straubenmueller, 
Associate Superintendent of Schools, 
and Mrs. Bessie Potter Vonnoh, sculp- 
tor. The exhibit reveals soap as equal 
to any sculptural demands. There are 
copies of ancient classic forms, human 
and animal, the planes and curves that 
distinguish the most radical modernism 
are reproduced, and all the schools be- 
tween these widely separated periods are 
on the list. 

A head in profile, the features clean 
in a cameo; another head without 
features, but with the hair in finely 
grooved bands; a pair of cranes, a lady 
with a fan. a group of crouching mon- 
keys, the god Pan lavishing his bounty, 
and a rosary, are among the chef 
d'oeuvres shown. 


as 


BOSTON 


Portraits and landscapes by Helen L. 
Sorensen were recently on exhibition at 
the. &.. G. 

Among the portraits were those of 
Mrs. Alfred E. Alvord, Miss Rebecca 
Alvord, Dr. and Mrs. Frederick M. 
Sears, Miss Winnifred Hathaway, Mrs. 
John V. Beekman, Mrs. Fullerton Vose 
and daughter, Miss Edith Payson, Miss 
Margaret Craven, Miss Virginia Aborn 
and Miss Helen Gilbert. , 

Among the landscapes, the most effec- 
tive was a street scene at Kennebunk- 
port showing sunlight and shade on a 
row of old houses. 

* * * 


Vose Galleries. 


*x * 


Gerald Cassidy’s exhibition at the Cas- 











|son Gallery, depicts the rhythmic color 
|of the Caciques, the barbaric ceremonials 
|of their religious rituals, the serpent 
|dance and the fete celebrations, and 
tribal wars that no longer exist are in 
his works. “The Orphan Mesa” is char- 
acteristic. 

“An Arab Noble,” “My Friend,” “The 
Camel Driver” and “Fiesole” are others 


of marked interest. 


x* * * * 


Museum of Fine Arts to co 
through the summer the exhibition of 


Singer Sargent, now open in Renaissance 
Court. This exhibition is proving of 
considerable interest, including as it does 
the various preliminary sketches for the | 
decorations in the Boston Public Library 
and the Museum of Fine Arts, showing 
progress of the artist’s ideas for the 
work. 


*_ * * * 


Paintings by the old masters and con- 


* | 


opened at the Casson Galleries. 


| in 
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PROVIDENCE 


The recent opening of the 48th annual 
exhibition of the work of the students 
of the Rhode Island School of Design 
at Memorial Hall, and the opening of 
the summer show at the Providence Art 


Club constitute the two important events 
the Providence art schedule. The 
galleries of the Art Club are hung with 


It has been decided by trustees of the | temporary British and American artists, | paintings by leading local artists and the 
continue }are shown in an exhibition recently exhibition will be open to the public 


throughout the summer. 
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OIL PAINTINCS 


On sale a very fine collection of decorative 
oil paintings for Hotels, Apartment Houses, 

tres, also for private collectors. Will 
sell at reasonable prices. 
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DEPARTMENT 

toms. 
WAREHOUSE warehouse under 
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desired. 
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of the world. 
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stablishe 4 modern French artists tion of original etchings ini 
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W. 165th St.—Exhibition of works by tury English paintings; modern drawings hav 
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